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1. Anglican music

2. Idée fixe

3. Pierre Henry

4. Psalm tones

5. Henry Purcell

6.The Unanswered Question
7. Melodrama

8. Stile antico

9. Boris Godunov

10. De institutione musica
11. Bel canto

12. Scott Joplin

13. Ionisation

14. Léonin

15. Classic blues

16. formes fixes

17. Solmization

18. Goldberg Variations
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9. Jean-Philippe Rameau
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a. Maple Leaf Rag

b. Guido of Arezzo

c. Bessie Smith

d. Edgard Varese

e. Cotton Tail

f. Symphonie fantastique
g. Fundamental bass

h. AbbaAbbaAbbaA

i. Guilaume Du Fay

j. Big band

k. Igor Stravinsky

1. Ordo virtutum

m. Norma

n. Lesser Doxology

0. True Art of Playing Keyboard Instruments
p. Sing joyfully to God
q. John Cage

r. Musique concrete

s. ABaAabAB

t. Dido and Aeneas

w. Der Freischiitz

v. Charles Ives
w. Quodlibet

x. Giovanni Pierluigi da Palestrina
y. Mily Balakirev

z. Boethius
aa. Venus and Adonis
bb. aabaabaab
cc. Steve Reich
dd. Magnus liber organi
ee. Sound Mass
ff. Modes Musorgsky
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